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stress of events after the Spanish war moved
him towards a barer, more introspective, at times
more didactic style, as he cast into verse his analysis
of his^pdsition as lover, citizen, revolutionary.
Much of this poetry is incompletely fused (The
Umwrsol Chaos, Two Armies) ; his occasional verse
lacks Auden's humour and pregnancy; his exact
self-centredness grew more and more analytical in
The Still Centre (1939)3 Ruins and Visions (1942) and
Poems of Dedication (1946),

He did not think it possible to " write truthfully
about the heroism as well as the fears and anxiety
of to-day " ; eschewing " the utilitarian heroics of
the moment/5 he shrank into " the fortress of my
final weakness," or rather, he laid it bare with
sensitive courage, for all to see the breaches caused
by the pains of politics and love, and the flag of
pity and hogejrtill flying tremulously aloft.

As he lost his first short-lived assurance the
brightness of his imagery, with its references to
mirrors, sunlight, water, leaves and birds, became
involved with abstractions, and the line-by-line
movement of his irregular verse more deliberate
and weighty. He is a poet of self-mistrust, but his
work, though lacking now in thrust and Ult, has a
beautiful clear integrity.

Of the three, Mr Cecil Day Lewis, while more
iixftited in range, has developed most homogeneously
to maturity. His three early volumes were attempts
at the long poem, each portraying a complex
experience in several stages^ unity being dependent
on the balance of the parts.